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Biographical Sketch

Born July 9, 1925, in Bressanone, Italy, to Ezra Pound and the violinist Olga Rudge,
Mary de Rachewiltz was raised in the South Tyrol by a peasant couple. Her first language
was the Tyrolese dialect of German spoken by her adoptive parents, but she honed her
linguistic skills with the Italian and French taught to her in school and by the English
spoken by her natural parents. Under her father’s guidance, she translated one chapter
from Frobenius’s Erlebte Erdteile and excerpts from ‘Noh’ or Accomplishment by Ernest
Fenellosa and Ezra Pound; these were published in 1942.

She married Boris de Rachewiltz, a half—Russian Egyptologist of noble lineage age, in
1946. Two children, Sigifredo Walter and Patrizia, followed in 1947 and 1949. Her time
since then has been occupied with raising their family, restoring their residence,
Brunnenburg, a medieval castle near Merano, and studying and translating the works of
her father.

Mrs. de Rachewiltz is Curator of the Ezra Pound Archive, Center for the Study of Ezra
Pound and His Contemporaries, Beinecke Rare Book Room and Manuscript Library,
Yale University. She was a fellow at the Radcliffe Institute from 1973 to 1975 and has
since given lectures at many colleges and universities in the United States. Although she
was born and has lived in Italy all her life, she holds American citizenship. From January
to March 1987, Mary de Rachewiltz served as the first Canaday Fellow at the University
of Toledo.
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Scope and Content Note

This collection consists of eight notebooks and ten leaves containing translations of the
Cantos made while Mary de Rachewiltz was a fellow at the Radcliffe Institute from 1973
to 1975. The sole exception is the ten leaves containing Canto 76, which appears to have
been written in the 1950's. This material seems to be a preliminary version of that which
was ultimately published in 1985, since the text of these manuscripts frequently varies
from the final edition. The serious student may find it worthwhile to compare these
versions.

In addition to the Cantos themselves, the collection also contains Rachewiltz’s comments,
bibliographical references, and marginal explications. The comments (Commento) are
written in a separate notebook and form a separate section in the published edition.
Bibliographical references, either to critical studies or to the original sources used by
Pound, are scattered throughout the notebooks. In some cases, photocopies of those
studies and sources are placed with the translations. Marginal explications include
quotations from other works by Pound or from Pound’s sources, as well as Rachewiltz’s
own comments.

As Rachewiltz notes in the preface to I Cantos, she used Pound’s original manuscript
versions as the source for her translations of Cantos 31 to 71. She does not describe the
sources for the later Cantos. Since she had Pound’s own library at her disposal, because
she has spent the past forty years studying Pound’s writings, and not least because she is
the poet’s daughter, her translations are as authoritative as no others.

Folder List
Box Folder Arrangement

1 1 Adams Cantos (LXI—LXXI)
Pisan Cantos

2 LXXIV-LXXV, LXXVII-LXXXII
3 LXXVI

4 LXVI, LXXXIHI-LXXXIV

5 LXXXV-LXXXIX

6 XCI-XCVI

7 XCVI-XCVII, C-Clll

8 CIV-CIX

9 Commento

The above box is located in Range Four.



